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" The 1% Myth |

The official 2007 Ethiopian Central

Stetlstmal Agency data reports a mere E_:_ -
- 805,492 people living with dlSﬂ_l]IlItIES_ff, = N

The 17% Reallty

WHO and ILO global estimates suggest
a lived reality of 15 mllllen Ethleplans
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Thls 1% figure is not merely a technlcal error. It operates asa tool of margmallzatlon
- = reinforcing dependency models by erasing millions from public life. Without accurate
representatlon pollcy remams blmd
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Viewpoint: Persons with disabilities
are dependent, helpless, or cursed.

Societal Role: Objects of pity;

segregated into residential institutions.

Art's Role: Art as mere therapy or
distraction.

s L_Sncletal Rnle Subjects with agency,

Vlewpmnt Dlsabllrty IS a cnmplex =
interaction between a personand 7
structurql snmetal barrlers -
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Focus: lelng snmety by removing °
physmal and attitudinal barrlers
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Arts Ftnle Art as a vehicle for advucacy, &

economic independence, and human
rlghts enfurcement |
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eep Roots: The Multi- Iayered
iIstemic Framework
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Contemporary

_ Modern multi-media production and
% performance that translate the experience
A & of disability into a global language of agency.
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. Artisan-Tactile
=, Knowledge produced through physical -
=+ craftsmanship, centering the body's physical

' interaction and touch as a creative authority.
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- 2. Female Embodied

'~ Knowledge emerging from gendered lived
experiences; a specific site of resistance
against patriarchal and medicalized views

of the body.
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1. Monastlc—OraI

Historically embedded traditions functioning
as an alternative epistemic system rooted in
Ethiopian Orthodox oral knowledge and
spiritual education.
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Step 2: Public Engagement

Audiences encounter these works in public
spaces and inclusive festivals, bypassing

traditional institutional gates.

Step 1: Creatwe Expressmn E'*

Artists translate lived experiences into
visceral, undeniable works of art.
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Step 3: Narratwe Dlsruptlnn

The visceral proof of talent actively dismantles
the Charity narrative of helplessness.

Step 4: Policy &
Rights Enforcement

Changed public perception forces a
reimagining of the disabled body,
eventually compelling policymakers to
build inclusive infrastructure and
legal protections.
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Destino Dance W g N W\ Katlm Illsamlltv Dance
Founded by Addisu Demissie SN e ' &8 1/ O\ " 7  LedbyAmanuel Solomon. ) ¢
and Junaid Jemal. Fuses Sy ., ; P Y _ Uses dance not justfor 7 =
contemporary choreography el - A 7 A <  performance, but as a
e«x with traditional Ethiopian dance. % |\ |\ | & O\ developmental tool to boost
Showcased visually striking < i B .o R A ) Ry confidence and physical
performances with blind and ‘&8 ~ %4\ WY &S L capability, redefining
disabled dancers atthe Adey [« < " /NENEA \ Y7 S Me: 5 W/ 28 (raditional assumptions about
International Dance Festival. e - v ongy. . rhythm and embodiment.
lesmal tllﬂerenee dees nnt I‘e[IlIee artlstlc value | generates f.}'_
new arllstlc Ianguages and demands public recogmtmn
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The Context =« The Medium F The Impact
= -. Rejecting standard paints, he utilizes 3 Translates personal experience
| arich, tactile mixed-media approach -, into cultural communication,

incorporating broken glasses, & executing numerous solo and
eggshells, and vivid pigments. - group exhlbltmns

Beruk's physical mobility is
limited exclusively to his hands.

“Physical limitation does not equate to artistic Iimitation'
i f: |t IS merely a different lens for an unframed perspectlve." |
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«M_ By mvestmg in Ethloplan Dlsablllty Arts, s ‘k\
we are not just funding culture. We are -
K“bmldmg the architecture of human rights.
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